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Music autographs and photographs:
composers, singers and instrumentalists

1. Paul Bulss (Neuruppin, 1847 - Temesvar, 1902) Wilhelm Kienz/
Autograph letter signed, dated Radeben/ 11 Dezember 1882 by the German operatic baritone. He
appeared in title roles such as Mozart's Don Giovanni, Marschner's Hans Heiling, Rossini's Barber and
Wagner's Filigender Hollinder. He created roles in several wotld premieres, such as in Kienzl's Der
Evangelimann and Don Quixote. Bulss addresses a gentleman, thanking him for the invitation to take
part in a concert and set some details for both the music to be sung and the related rehearsals. 4 pp.
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2. Eugenia Burzio (Poirino, 1872 - Milan, 1922) Angelo Bettinelli
Autograph letter signed, in pencil, not dated [1915] by the Italian soprano. Addressed to the composer
Angelo Bettinelli (1878-1953), concerning an upcoming meeting. 1 p. In-8. €50




3. Victor Capoul (Toulouse, 1839 - Pujaudran, 1924) Opéra-Comigue
Autograph letter signed, dated Paris lundi by the French lyric tenor, he was pupil of Alphonse Révial, he
created roles for Gounod, Offenbach, Lefébure-Wély and others. To a gentleman, arranging for a
meeting, 1 p. In-8. With embossed letterhead. € 80




4. Emanuel Carrion (Seville, 1817 - Milan, 1876) To Innocenzo Canedi
Two fine autograph letters signed by the Spanish tenor. He had a very brilliant career, especially in Italy,
and was admired especially for his mastery of singing technique. There are also recorded outstanding
performances by Carrién in Vienna, Moscow, Paris , where he debuted in 1855. In Barcelona , in
November and December 1862, he sang at the Liceu, performing in the role of Sir Edgardo di
Ravenswood in “Lucia di Lammermoor” . A. Lemberg 13 Settembre 1873. To the impresario Canedi: “...
Sono qui come vedi, e questa sera vado in scena con Lucia. Non parlai ancora con la |Teodosia| Friderici del noto affare
perché attendo occasione propizia (...) Ai primi di ottobre saro a Milano. Qui faro dieci recite, con le opere Traviata,
Ebbrea, Lucia, Ugonotti, Roberto, Sonnambula, etc...”. 2 pp. In-8. B. Not dated. To Canedi,
reccomending the bariton Ignazio Priani. 2 pp. On visiting card. €180
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5. Emanuel Carrion (Seville, 1817 - Milan, 1876) Torino - Teatro Regio
Partly printed contract, dated Milano 19 Gennajo 1873 with autograph lines and signature by the Spanish
tenor, who performed operas by Antonio Buzzi, Catlo Pedrotti, Errico Petrella. 2 pp. In-4. Defects. € 120




6. Arman Castelmary (Toulouse, 1834 - New York, 1897) Ambroise Thomas
Autograph letter signed, dated Lunedi by the French operatic bass, he created roles in three major
premieres at Paris Opera such as Don Diego in Meyerbeer’s L. Africaine (1865), the Monk in Verdi’s Don
Carlos (1867) and Horatio in Thomas’ Hamlet (1868). He died on stage at the Metropolitan Opera
House in New York during a performance of Martha by Friedrich von Flotow. Castelmary addresses a
lady: “...grand succés hier soir dimanche la premicre de Mefistofele. Le sérvices de votre servitenr étaient dans la
Plénitude de denx moyens (vieux: style) (...) Excellente il Maestro Trombini — fu chiamato fuori con noi moltissime volte.
La musica pracque molto — fu capita dal pubblico alla prima audizione...”. 2 pp. In-8. €100
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7. Gustave Charpentier (Moselle, 1860 - Paris, 1956)
Engraved portrait with autograph signature of the French composer and conductor, pupil of Jules
Massenet at Paris Conservatory. 1 p. €150




8. Sophie Cruvelli (Bielefeld, 1826 - Monte-Carlo, 1907) Verdi
Autograph letter signed by the German dramatic soprano, she was pupil of Francesco Piermarini and
Marco Bordogni. She was admired for her vocal powers and as a tragédienne both by Verdi and
Meyerbeer. Génes le 12 Octobre [1850]. To a gentleman: ... Je w'¢tonne beancoup de la présomption que vous avez,
eu que je me refasse a chanter dans la partition della Louisa Miller...”. 2 pp. In-8. €100

9. Sophie Cruvelli (Bielefeld, 1826 - Monte-Carlo, 1907) Bellini
Interesting autograph letter signed dated 37 Maz 1840. To a composer: “...je vous prierai de mettre entre les
denx actes de Norma, qui sont terriblement fatignant, un petit divertissement de sorte que je pourrai prendre haleine...”.
2 pp. In-16. €120




10. Eugen D’Albert (1864 - 1932), Ossip Gabrilowtisch (1878-1936), Jan Blockx (1851-1912)

Three autograph musical quotations signed by the three musicians. Gabrilowitsch pens four bars from a
Menuet dating it Geneve 5. I1I. 98. On the verso, D’Albert and Blockx pen five and six bars respectively
trom Der Rubin (1893), dated Genf 17 Dec. 98, and trom Princesse d’Anberge [De Herbergprinses] (1897),

dated on the Geneva premiere Genéve le 6 Février. 2 pp. In-4. With one side decorated with floral motifs.
€ 350




11. Georg Darmstadt (Mainz, 1886 - 1952) Einstein and music
Autograph album sheet signed “Georg Darmstadt” dated “31. Okt. 34” by the German conductor.
This sheet comes from the personal album of the Catalan violinist Joaquin Mestres, member of the
Orchestre Pau Casals. 1 p. In fine condition. The New York Philharmonic received this note from t
Albert Einstein two years after he immigrated to the US to avoid Nazism in Germany. He requested the
Philharmonic perform an arrangement of J.S. Bach's The Art of the Fugue by German conductor
Georg Darmstadt. Einstein was a music lover and known to attend Philharmonic concerts on occasion.
The Philharmonic was able to program this piece for its New York Premiere in 1940, coincidentally the
same year Einstein gained American citizenship. €100
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12. Eduard Decarli (Olmiitz, 1846 - Radebeul, 1903) Dresden Conrt Theater
Autograph letter signed, dated 24 Jan. 1874 by the German bass, he was pupil of Matteo Salvi and
Giovanni Gentiluomo, he made his debut in 1868 at Frankfurt am Main Stadttheater. To a gentleman,
concerning his repertoire. 1 p. In-4. €70




13. Werner Egk (Donauworth, 1901 - Inning am Ammersee, 1983)
Photographic portrait with autograph signature of the German composer. (15.5 x 22 cm). €150




14. Wilhelm Ehlers (Hanover, 1774 - Mainz, 1845) Goethe and Beethoven
Autograph letter signed, dated 7824 by the German actor, theatre director and tenor. Ehlers addresses a
gentleman, about musical matters. 1 p. 2. In-8. Ehlers was an autodidact and began his career in 1796.
He was a close friend and collaborator of Goethe and Beethoven. From 1798/99 to December 31,
1800 he worked at the Hamburg Theater together with his wife, the actress Christiane Ehlers, née
Knocke. From 1801 to 1805 the acting couple worked at the Weimar Court Theater under the direction
of Johann Wolfgang von Goethe, who, like Friedrich Schiller, held the actor Ehlers in high esteem. In
1804 he published his own compositions based on texts by Goethe entitled “Deutsche Gesinge”
accompanied by the guitar or the clavier. On 1805 he made guest appearances in Berlin before making
his debut at the Vienna Court Opera on November 8, 1805. He stayed there until 1811. On 1823 he
traveled back and forth between Vienna and Pressburg several times, also visiting Beethoven in Vienna.
After that he was at the Stindisches Theater in Graz until autumn 1823. From August 1824 he was
engaged as an opera director and singing teacher at the newly founded Koénigsstadt Theater in Berlin.
From August 1825 to May 1826 he was an opera director at the Magdeburg Theater; his daughter
Louise was also working there at the time. On 1826 he traveled to Mannheim with his daughter and
from July 1826 to June 1827 he was director and singing teacher at the Mannheim Theater. During this
time, with Beethoven's consent, he reworked his music for the festival "Die Weihe des Haus" into a
one-act opera “Simson" and offered this work to the Schott publishing house in June 1827. €280




15. Louise von Ehrenstein (Vienna, 1867 - ib., 1944) Gustay Mabler
Partly printed telegram with autograph lines and signature by the Austrian soprano, she worked with
Gustav Mahler at Vienna Court Opera. Ehrenstein addresses the impresario Calori, asking for the
scheduled dates for the performance of Ponchielli’s I.a Gioconda. 1 p. In-8. € 80




16. Josef Eichberger St. (Zbiroh, 1801 - Bremen, 1862) Gaspare Spontini - Aleidor
Rare autograph letter signed as a poem for birthday wishes, dated Bremen 24te Februar 1860 by the
Bohemian tenor and opera director He had a very good reputation as a tenor in heroic and sometimes
also in sentimental roles. In 1825 he created the role of Alcidor in the first performance of Spontini's
eponymous opera. Having returned from Paris, where he made guest appearances with the Deutsche
Oper and performed successfully alongside Wilhelmine Schréder-Devrient, he received an application
from Florian Ringelhart to Leipzig. He worked there until 1835. 1 p. In-8. €150




17. Jean Elleviou (Rennes, 1769 - Paris, 1842) French revolution stage
Rare and interesting early autograph letter signed, dated 3 Bru.[maire] /an 6 [24.10.1797] by the French
celebrated tenor, who created many roles for operas by Grétry, Dalayrac, Boieldieu, Méhul and many
others. Elleviou addresses the actor at the Théatre des Italiens Bartolomeo Camerani (1735-1816):
“..ge te prie de vouloir bien faire signer amjourd’hui mon engagement par les camarades parce-que pour divers
arrangements que je prends dans le moment j'ai besoin d'un éerit ostensible. Quand auxc Cent louis je désirerais savoir
quel jour je puis espérer les avoir...”. 1 p. V2. In.-8. €180




18. Theodor Formes (Miilheim an der Ruhr, 1826 - Endenich, 1874) Julins Benedict
Autograph letter signed, dated 8 Aug 7858 by the German tenor, he made his debut as Edgardo in
Donizetti’s Lucia di Lammermoor in Budapest (1846). He was brother of Karl, with whom he toured
America. Formes addresses the composer Julius Benedict (1804-1885), concerning performances and

fees. 3 pp. In-8. €100




19. Alexis de Garaudé (Nancy, 1779 - Paris, 1852)

Autograph letter signed by the French singer, composer and singing teacher at the Conservatoire de
Paris. Addressed to Luigi Cherubini (1760-1842): “['ai ['honnenr de recommander a Monsienr Cherubini
M.me Valkin, dgée de 18 ans et demie, femme d'un artiste dramatique de mes amis. Elle chantera, ce matin, ['air des
Voitures versées [Francois-Adrien Boieldieu, 1775-1834]. Lui donnant lecon depuis 3 a 4 mots, je prie Monsieur
Chernbini de vouloir bien la mettre dans une classe, si, comme je le pense, elle est admise

. 1 p. In-8. € 140
20. Alexis de Garaudé (Nancy, 1779 - Paris, 1852)

Cordier in Abbeville - Flute
Fine autograph letter signed Ce 22 Xbre 1821 by the French singer, composer and singing teacher at the
Conservatoire de Paris. To Mr. Cordier in Abbeville

Le sonvenir que j'ai conservé de votre talent sur la flite,
o VoNS TéuNissex la grace du style a une brillante execution, m’'a engagé a NMayer de composer expres pour vous de

quatuors qui, joués par vous et l'excellent cortége musical de Mr. De Wigy, pourmﬂt alors obtenir quelques succes. |'ai
composé, cet été, les 3 que vous trouverey i / joint. En travaillant an 4éme, J ‘ai donné a graver les trois premiéres ef,
espérant finir de suite les six de cet oenvre 35, j'avais différé de vous envoyer le Tre livraison jusqu’a ce que la 2 soit anssi
gravée (...) Ces quatnors sont écrits un pen d_la Rossini, et sont trés épinenx a exéeuter. Peut étre ne serait il pas mal
que le violoncelle regardait un peu sa partie avant...”. 3 pp. In-8. €160
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21. Alexis de Garaudé (Nancy, 1779 - Paris, 1852) The divorce of Alexis de Garandeé
Document signed, dated 30 Dégenbre 1817, by the French composer stating the divorce and child
support conditions between de Garaudé and Catherine Petrouille Caubey. We report an extract: ... pour
prévenir toutes contestations qui pourraient survenir entre eux, a raison de leur habitation particuliéres et séparer,

volontairement contentées; que comme ['épouse se charge des enfants qu'ainsi son ménage exige une dépense d’entretien plus
considerable a laguelle l'epoux: doit subvenir pour ses propres revenus, il a été convenu entre enx et arrété par la présente

transaction qu’'a compter du Ter Janvier mil huit cent dix huit, le Sr. de Garaudé s'obligerait, comme en effet il s’oblige a
payer annuellement a la Dame de Garandeé son épouse, au domicile d'elle (...) une somme de huit cent francs...”. 2 pp.
In-4. With stamped paper. € 140




22. Gustav Gunz (Gaunersdorf, 1831 - Frankfurt a. M., 1894) Franz Liszt
Autograph letter signed, dated Hannover 28.2.73 by the Austrian doctor and chamber opera singer. When
Liszt performed his Missa Sollemnis for the first time and the accidental drowning of the tenor whose
difficult part Gunz took over at the last hour, brought him his first success with a larger public. Through
Liszt's employment he received an engagement request in Weimar. The letter is addresses Mr. Kriiger,
asking him to schedule his performances in March. 1 p. In-8. With letterhead. €150




23. Adolf Hacker (1832 - Gotha, 1883) Franz Liszt
Autograph musical quotation signed, dated Warnemiinde d. 13 August 1875 by the German Court opera
tenor, he was father of the painter and stage designer Georg Hacker (1863-1945). Hacker pens five bars
of an Ardente non troppo trom Franz Liszt’s “Die Stille Wasserrose” with words by Emanuel Geibel. 1 p.
In-8. €180
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24. George Henschel (Breslau, 1850 - Aviemore, 1934) Johannes Brahms
Autograph letter signed, dated Dec 6 89 by the German-born British baritone, pianist and conductor, he
was a close friend of Johannes Brahms. He was the first conductor of the Boston Symphony Orchestra
(1881) and the Royal Scottish National Orchestra (1893). To a gentleman, concerning a concert in
London with the composer Francesco Paolo Tosti (1846-1916). 2 pp. In-8. With letterhead. €120




25. Henri Heugel (Paris 1844 - ib 19106) Antoine-Frangois Marmontel
Two autograph letters by the founder of the renown music publishing house Jacques-Léopold Heugel
(1815-1883) and his son Henri Heugel (1844-19106). A. “Paris, le 22 Juin 1887”. To the contractor
Francesco Compagnoni: ... Votre lettre n'est pas sans me donner quelgue inquictude sur ['état de santé de mon ami
Sonzogno...” 1 p. In-16. B. Paris, le 7 Mars 1867”. To the pianist Antoine-Frangois Marmontel
(1816-1898). The correspondent send enclosed “...ce Ter 1 olume Beethoven...”. 1 p. In-16. €80
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26. Jacques Isnardon (Marseille, 1860 - ib., 1930) Pietro Mascagni
Autograph letter signed, not dated, by the French bass-baritone and singing teacher, he longly
performed at La Monnaie in Brussels. Isnardon addresses a “Poéte”: ““...n’y a t-il pas quelgue role intéressant

pour moi dans le Maschere de Mascagni?...”. 1 p. In-8. € 80
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27. August Kindermann (Potsdam, 1817 - Munich, 1891) Wagneriana
Autograph letter signed, dated Miinchen, den 16 Mai 1863 by the German bass-baritone who sang the
role of Gazna in the premiere of Robert Schumann's secular oratorio “Das Paradies und die

Peri” (1843) and often remembered for his Wagnerian performances. To the bookseller Moritz Glogan,
ordering a book by Chatles Dickens. 1 p. In-4. €90




28. Johann Friedrich Kittl (Orlik, 1806 - Leszno, 1868) Therese Janda

Autograph letter signed, dated Prag the 12 April 1854 by the Czech composer. head of the Prague
Conservatory from 1843 to 1864). Kittl addresses a lady in London recommending to her the ... A/
singer [Therese] Janda, who has been engaged for two years with success at the theatre here. She goes to England with the
intention of singing in concerts during the season; and as you have so much influence in the musical circles of 1ondon
(...) L am convinced, that you will do all you can to assist the lady in question in words and deed...”. 1 p. In-8. € 240

i i

Euut me , thal .7/&\”& feen 20 Lo-nﬁ 1'":%“{'\ .
AN e 2 lasl &-’k&», fuld the young Vistonacliut
Mf\m%w”?i {:urc:t) me aboud i n C?G&vam(n?- 7
W";;ZLM’C;) sth ﬁc'wr bl T note /fa.ve uu'we}
ne ansier. :
77(0;0 e myuf{ the phuuwo{ um.fmq ‘&?‘: ) ?f '
;uomaff) toyowl- ICWDW an .ﬁb'm swMos
Jamda who Aas been G)ﬂmfm years mth' oueeess
1 the theats . Jhi goss o Crglin) wifh t/,%m-
ftiw [ sonaing i Cononls ’}m(u’ the veasm; a
&8 Mqﬂ:{w?o much tr'nff«:ncﬁ in the 9w%b
oentls of Giden amd are de 4%1»5&) @ﬁtﬂ@
7/‘0 anti‘:ts" in g,muaﬁ .7' am mmM&n ! M‘ ym;’
@il do all ;mo cam B awird tho [a)y m.v"quwﬂm
o/ 100m) am decd.
S avfw dags my i g guaa 1l be

v

'ﬂ.& %Mbﬁm.é Mu@, el called :vit %i(dmom
ey ear fien)

sim vl LS
%@/2@/, 7 e hitt,



29. Gieselher Klebe (Mannheim, 1925 - Detmold, 2009) Ammnesty International
Autograph musical quotation signed, dated 22-2-92 by the German composer. Klebe pens 1 bar from
his Oratorium “Warum Hat Die Sonne Einen Aschenrand” composed for the 30th Anniversary of
Amnesty International. 1 p. with letterheaded card. Envelope included. €100
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30. Thomas Koschat (Viktring, 1845 - Vienna, 1914) Mabler 5th Symphony
Rare autograph letter signed in German by the Austrian composer and bass singer. Koschat addresses
the singer Anton Schittenhelm, concerning a meeting. A melody by Carinthian folkloric composer it
was used by Mahler in his Fifth Symphony: A» Warther See (1880) 1 p. on visiting card. Included:
photographic portrait of the composer. (8.5 x 13 cm). On postcard. €100

/ %/ A cHh “'lﬁ-rar/-—s, Jﬁ"

%ycfalof " /V'/u. e syes, /"A’ "/"-u%c&,m Yo an
~ ‘ ‘

~

oo . v
Ulons Lacio [op -
i e KOSCHAT

D DER X. K. HOF~OPER UND DOMOARELLe

IDIENSTKREUZES NIT DER KRONE
4 "/ INEST, HAUBORDENS I, OL,
/ -'l"é DEE HERZOGS MAXIMILIAN IN BAYERN



31. Gabrielle Krauss (Vienna, 1842 - Paris, 19006) Gabrielle Krauss in Italy
Lot of three autograph letters signed, one dated 7877 by the French operatic soprano, she created the
role of Pauline in Gounod’s Pofyeucte (1878) and many other major roles for Saint-Saéns, Mermet, and
local premieres of Verdi and Wagner operas. To the impresario Innocenzo Canedi, concerning
newspaper articles and upcoming engagements. We report an extract as a sample: ... M7 fareste proprio
Ppiacere di tenermi informata della compagnia che cantera con me a San Carlo. Fermo che [Antonio, impresario]
Musella non trovera qui un vero tenore di cartello...”. For a total of 7 pp. In-8. €180




32. Franz Krolop (Troja (Bohemia), 1839 - Berlin, 1897) Johannes Brahms - Ein Deutsches Requien
Autograph letter signed, dated Berlin 22. October 1893 by the German bass singer. He debuted in 1863
and was engaged to Berlin Court Opera in 1872. He was married to the singer Vilma von Voggenhuber
until 1871. Krolop addresses a gentleman regretting for not having obtained the permit to leave Betlin
and says that they will have only brief meetings during the winter. 2 pp. V2. In-8. With letterhead. € 100
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33. Franz Kriickl (Novy Saldorf-Sedlesovice, 1841 - Strasbourg, 1899) Johannes Brahms
Autograph letter signed, dated Montag 30 Jan by the Austrian operatic baritone and composer. To a

Baron, concerning performances. He sang in the first performance in Leipzig of Ein Deutsches Requiem
in 1869. 2 pp. On cardboard. €90
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34. Carl Lafite (Wien, 1872 - Sankt Wolfgang im S., 1944) Altedentschen Minneliedern
Autograph letter signed in German, dated 27/72 41 by the eclectic Austrian composer and organist.

Lafite addresses a gentleman, concerning a find of old compositions: ... Dabei eine dltere Skizze (1931,
das erste von 8 altedeutschen Minneliedern)...”. 1 p. On cardboard. €50
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35. Jean Louis Lassalle (Lyon, 1847 - Paris, 1909)

Two autograph letters signed by the French baritone at Paris Opera, he created roles in several operas:
Le Roi de Lahore, Le Tribut de Zamora, Polyeucte, Francesca da Rimini, Henry VIII, Samson et
Dalila, Sigurd, Patrie and Ascanio. A. Pornichet ce 5 Aodit 1892. To a gentleman: “...je ne serai pas a Paris
avant denx mois environ; il w'est done impossible de vous promettre mon concours pour le concert que vous organiseg...”.
1 p. In-8. B. Ce 37 Xbre 1902. To a lady: “...Puisque vous m'offrez de changer le sonvenir que vous m’envoye,
Jaccepte cette proposition car j'ai déja une parti musique tonrnant...”. 2 pp. In-8. With letterhead. €150




36. Pauline Lauters-Gueymard (Ixelles, 1834 - Paris, 1918) Don Carlos
Autograph letter signed, dated Paris le 14 9bre 1861 by the Belgian mezzo-soprano, acclaimed for her
brilliant career at Paris Opera from 1857. She was the wife of the tenor Louis Gueymard (1822-1880).
Lauters created the role of Princess Eboli in Don Carlos on 11 March 1867 at the Paris Opera. The
contralto Rosine Bloch had been the intended singer but Verdi was persuaded by Perrin to adapt and
transpose the role for the older and higher singer, thus creating zessitura problems with which later
singers have had to cope. To a Maitre: “...Je voudrais vous faire entendre dans quelques jours une jeune fille que je
protége et qui voudrait entrer dans les choeurs...” 1 p. /2. In-8. With letterhead. Included: Printed copy of the
magazine “L’Univers musicale” of 9th July 1863 with an article concerning the mezzo-soprano. 3 pp.

In-4. €170




37. Lilli Lehmann (Wirzburg, 1848 - Berlin, 1929) To Akos Laszld
Autograph letter signed, postmarked [4.12.09] by the German dramatic coloratura soprano, often
remembered for her performances in Mozart operas. Lehmann addresses the Romanian composer

Akos Lasz16 (1871-1946), on musical matters. 1 p. On illustrated postcard depicting the soprano in a
rural setting. €80
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38. Lotte Lehmann (Perleberg, 1888 - Santa Barbara, 1976) Lotte Lebmann in Santa Barbara
Autograph letter signed in German, dated in English February 21st 1973 by the German soprano.
Lehmann addresses a Mr. Hiller, presumably a publisher, concerning a book about her: “...das Buch "L.
L., mebr als eine Sangerin' von Berndt Wessling (Residenverlag Salzburg) hat ausreidiente daten...”. Translation:
‘...the book "L. L., more than a singer" by Berndt Wessling (Residenverlag Salzburg) has sufficient
information...”. 1 p. With letterhead. Included: typed draft of an article in German by Hella Miiller,

dated Wien im Angust 1951, with paper stripe applied as correction, about the singer in Santa Barbara.
with typed letter accompanying the draft. €130
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39. Fritz Leitermeyer (Vienna, 1925 - ib., 2000) Alban Berg Quartett
Autograph musical quotation and dedication signed, dated 77.2.85 by the Austrian composer, first
violin of Wiener Philharmoniker (1946-1985) and co-founder of the Alban Berg Quartett. 1 p. on

postcard. €60
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40. Mark Lothar (Berlin, 1902 - Munich, 1985). Music and the Holocaust

Autograph letter signed in German dated 16. III 57 by the German composer. During the Nazi era he
received various commissions from the Reich Office for Music Arrangements, which was under
Gocebbels' control. In August 1944, Adolf Hitler included Lothar in the list of the most important
composers. Lothar addresses Mr. Treichlingen, concerning new Opera compositions. 1 p. on illustrated
postcard. €120
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41. Pauline Lucca (Vienna, 1841 - Zurich, 1908) Giacomo Meyerbeer
Lot of two autograph letters signed, dated 1866 and 1872 by the Austrian soprano, she was associated
with the Wiener Staatsoper and she performed throughout Europe and the States. She was the daughter
of Koppelman Lucka. In 1861 Giacomo Meyerbeer recommended her for permanent engagement at
the Berlin Opera, where she remained until 1872, also undertaking guest appearances. After 1872 she
toured in the United States and from 1874 to 1889 was an honorary member of the Vienna opera. She
created the role of Selina in Meyerbeet's I."Africaine, and was considered one of the best Carmen of her
time. A prima donna assoluta in the grand tradition, she had a voice range of 2'2 octaves. Letters concern
theater tickets and possible engagements. For a total of 2 pp. In-8. €150




42. Gertrude Elisabeth Mara, née Schmeling (Kassel, 1749 - Reval, 1833) Haydn and Mozart
Autograph receipt for “Dreizehn Rechsthaler”. signed “G. E. Schmeling’, dated Berlin d. 23 Decbr 1771 by
the German soprano. A child prodigy, Schmeling gave violin recitals accompanied by her father, a
luthier, in Vienna and London, where at the age of 10 she played for the Queen. On the advice of a
court steward, he began studying singing with Pietro Paradisi in London. She sang in Johann Hiller's
Leipzig concerts in 1766, performed with the Dresden Opera, then moved to Berlin, where,
overcoming Frederick II's dislike of German singers, she was engaged in 1771 by the court opera. In
1774 she married a cellist, Johann Baptist Mara, and the couple, twice trying to escape the court of the
despotic prince, finally managed to do so without punishment in 1779. In 1780 Mara toured the
continent, failing to impress Mozart and engaging in a fierce rivalry with Luiza Todi in Paris (1783)
before moving to London in 1784. In 1787 she had considerable success there as Cleopatra in George
Frideric Handel's Julius Caesar. He sang in Venice and Turin in 1788, then returned to London. She has
been praised for her performances in oratorios by Handel and Joseph Haydn. In 1803 he moved to
Moscow, where he acquired considerable estates, only to lose them during the fire of the city in 1812.
His last years were spent in Tallinn, where he gave music lessons. € 250
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43. Marie von Marra Vollmer( Linz, 1822 - Frankfurt am Main, 1878) Gaetano Donizetti
Seven fine autograph letters signed, dated between 1845 and 1850, by the Austrian-German operatic
soprano, she took singing lessons with the composer Gaetano Donizetti. In 1845 she was one of the
most important singers at the Vienna Court Opera. Letters concerns preparation for roles in
Donizetti’s L 'elisir d'amore, Meyerbeet’s Les Hugnenots, and other operas; she recommends the singer
Maria Eiserich-Leonoff. Addressees are the writer Adolf Bauerle (1786-1859), theater directors and
colleagues. For a total of 18 pp. In-8. One letter misses a piece of paper at the center fold. € 350
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44. Blanche Marchesi (Paris, 1863 - London, 1940)

Six autograph letters signed, dated between 1905 and 1913, by the French mezzo-soprano and singing
teacher, often remembered for her Wagnerian performances. Letters are addressed to the journalist and
impresario Fano and to a friend, relating mainly to her mother, the soprano and composer Mathilde
Marchesi (1821-1913 and to theater engagements. We report an extract as a sample: “.../a mia madre
arriva questa settimana per rimanere in casa mia per sempre. La grande scuola di Mathilde Marchesi dunque lascia

Parigi per Londra e le scuole di madre e figla si uniscono...”. For a total of 20 pp. in-8. Archive holes on two
letters. €240
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45. Marie Ambroisine Minette de Cussy - Potier (Paris, 1817 - ib., 1870)

Opéra-Comigue

Autograph letter signed, not dated, by the French singer. Minette addresses Mr. Soulain: .../ a7 demain a
diner une partie de ma famille, vonlez vous étre des nitres? 1 ous ferez grand plaisir a Edonard...”. s p. In-8. € 60

5774

,“
ZLOD te e, —

g

St

La

4

2

7

el

A

’7"}/«/

JW
Ptind Prainer lrs —éu-/lfyta../

7.
4/_,
- '/(,///

’

e Ao ﬁm/.h'_-J/,sz,( s Bl

Ao S teac /m s A g ls D /n-j:—

Sz b Tt |t P G priand
A AJVM«,Q "/Auu/'m(z‘-’ D7 AN yw—-’m»«f

Diviins” W ReaFeAS :
& T 2= APPAR

Tezr



46. Marie Caroline Miolan-Carvalho (Marseille, 1827 - Chateau Puys. 1895) Robert le Diable
Fine autograph letter signed, dated 70 Jamvier 70 by the celebrated French coloratura soprano, she
created the role of Marguerite in Gounod’s Faust and many others. To a friend: “...ox la rentrée de la
charmante Ophélie j'ai bien gagné cela apres ma saison si bien remplie. Nous allons répéter Robert [le Diable] — je ne
sais pas encore a quel moment nous pourrons jouer cet ouvrage mais M. Perrin est trés mal disposé...”. 4 pp. In-8.

Traces of restoration. €120
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47. Maria Dolores Nau (New York, 1818 - Levallois-Perret, 1891) To Leon Pillet
Three autograph letters signed, dated around 1840, by the American soprano, she debuted at the Paris
Opera in 18306. Nau, a soprano of American birth, trained and toured in Europe and won considerable
critical acclaim before returning to New York to make her American debut. She created the role for the
French version by Betlioz of Weber’s Freyschiitz (1841). A. To the composer Giovanni Bazzoni
(1816-1871): ““...Je suis désolée de vous manguer encore de parole je vais passer la_journée dans un chatean...”. 1 p.
In-8. B. To Monsieur Leduc: ““...Ponvex vous me donner pour moi méme une fautenil de la galerie de coté si c'est
possible...”. 1 p. In-16. C. To the director of Opera de Paris Léon Pillet (1803-1868): ““...je vous prie
Monsienr de vouloir bien nr’excuser. Je viens toujour vous ennuyer pour vous démander deux: places sur le théatre...”. 1 p.
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48. Mignon Nevada (Paris, 1886 - Long Melford, 1971) Mignon sing Mignon
Four documents, typed and autograph, with signature of the English operatic coloratura soprano,
daughter of the American soprano Emma Nevada (1859-1940). She was named after the opera Mignon
by her godfather, the French composer Ambroise Thomas. She sang in the title roles of Delibes’
Lakmé, Desdemona in Verdi’s Ozello and many others. A. Partly printed contract with autograph
signature of Nevada and Raymond Palmer, for six performances during season 1908-1909 at Real
Theatro S. Carlos in Lisbon. 3 pp. In-4. B. Florence 21 Mars 1910. To the impresario Fano: “...Comme
vous le savez Roman devait chanter “I'raviata” samedi dernier et an lien de cela le voila an lit avec une forte attaque de
trachéite et bronchite ensemble...”. 3 pp. In-8. With letterhead. C. Paris 19 Mars 1913. To a gentleman: ...
Ricevo adesso il “Mondo artistico” e ho letto con molto piacere 'articolo dedicato a me. Merci beancounp. Adesso sarei
molto grata a Lei di annunciare la mia scrittura a Covent Garden dove sono scritturata per sei recite straordinarie di
“Bobeéme” ¢ di “Don Giovanni” (Zerlina)...”. 3 pp. In-8. Archive holes. D. Postmarked 23.1.10. Fine letter
not signed to the impresario Fano “Mignon ottenne ieri pin grande trionfo sua carriera con Gilda fece piangere
pubblico nltimo atto + fanatismo caro nome. - rivelagione accento drammatica atto tergo bissato...”. 1 p. In-4. € 200
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49. Jean Louis Nicodé (Poznan, 1853 - Langebrtick, 1919) Langebriick
Autograph letter signed, dated 20 Febr. 1915 by the Prussian pianist, composer and conductor. Nicodé
addresses a colleague, on music matters. 1 p. In-4. With letterhead. €60
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50. Alice Nielsen (Nashville, 1872 - New York, 1943) Covent Garden
Two partly printed contracts signed for the 1904 season at the Theatre Royal in Covent Garden, by the
American soprano, she sang in Broadway. Nielsen sang several important roles with the Royal Opera
at Covent Garden in London beginning in the spring of 1904, including Zerlina in Mozart's Don
Giovanni, Susanna in Ie Nozze di Figaro, and Mimi in Puccini's Ia Bobéme. In addition to these celebrated
productions, she played Rosina in Rossini's 1/ Barbiere di Sivigla and Norina in Donizetti's Don
Pasquale for the New Waldorf Theater in London. Repertoire and fees are listed. For a total of 6 pp.
In-4. €180




51. Clara Novello (London, 1818 - Rome, 1908) Clara Novello in Fano
Two autograph letters “Clara Gigliucci” by the English soprano, fourth daughter of the musician and
music publisher Vincent Novello (1781-1861). In 1837, Felix Mendelssohn invited her to the
Gewandhaus concerts in Leipzig, where she appeared on 2 November 1837, and several other times
thereafter. She was well received and succeeded in making the German public appreciate Hindel's solo
parts. Schumann declared that nothing in previous years had given him as much pleasure as Miss
Novello's voice, "every note as clearly defined as on the keyboard'. Mendelssohn wrote that Clara Novello and
Mary Shaw (who sang the following winter) “are the best concert singers we have heard in Germany for a long
time”. A. 12 Settembre 1868. To the singer Enrico Fagotti: ... Vedendo approssimarsi Mercoleds, il 16, mi preme
sapere in quale giorno ed ora le recherebbe minor fastidio darmi un abboccamento per fissare, e passare assieme i pez3i che
vorra favorirmi. Se mai casa nostra le sembrasse troppo incomodamente lontana, ci potessimo incontrare in casa d'un

comune amico — Cellini per esempio, o dal Sig. Carlo Mora...” 1 p. In-8. B. Fermo 29 Marzo 1870. To a

. Lo . . )
Marquess, concerning an invitation to Montegiorgio. 1 p. 2. Letterhead cut out. € 240
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52. Louis-Luc Loiseau De Persuis (Metz 1769 - Paris 1819) To Henri-Joseph Rigel
Autograph letter signed, dated Paris ce 28 février 1829 by the French composer, author with Le Sueur of
the opera Le triomphe de Trajan (1807), addressed to the composer and conductor Henri-Joseph Rigel
(1741-1799): “...J ai anwjourdhui chez moi le Poete et le Musicien qui doivent traduire pour la Semaine Sainte une
partie de 'oratorio de ’Abbé Italien...”. 2 pp. in-8. €100
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53. Antoine Ponchard (Paris, 1787 - ib., 1860) To Luigi Cherubini and Frangois-Joseph Feétis
Three autograph letters signed by the French operatic tenor, singing professor at the Conservatory, he
sang the leading role of George brown at the premiere of Boieldieus La dame blanche and operas by
Isouard, Carafa and others. A. 29 Avr/ 1823. To the composer and director of Paris Conservatory
Luigi Cherubini (1760-1842): “...J'ai I'honneur de vous informer que j'ai obtenn pour voyager deux mois de congé
a partir du 4 mai. | ose espérer que vous voudrez, bien m'étre favorable pour ce qui concerne I'Ecole royale et la chapelle,
en_joignant votre agrément a ['antorisation que j'ai obtenu...”. 1 p. In-8. B. Paris le 17 8bre 1837. To the director
of Brussels Conservatory Frangois-Joseph Fétis (1784-1871): ... ouvrage que vous m'aveg communiqué et
que vous disposez d faire paraitre sous le titre de méthode des méthodes de chant me parait devoir étre d'un grand intérét et
d’une grande utilité pour tout le monde chantant...”. 2 pp. In-8. C. Mardi 10. To a gentleman, apologizing for
not being able to attend some rehearsal because of his cold. 1 p. In-8. € 280
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54. Jozef Michal Poniatowski, a.k.a. G. Luci Poniatowski (Rome, 1814 - London, 1873) Esther Lachmann
Autograph letter signed, dated Samedi by the Polish operatic tenor and composer, but also diplomat and
politician. Son of prince Stanislas Poniatowski and Cassandra Luci, he studied music in Florence under
Ferdinando Ceccherini and debuted as tenor in 1838 with his first composition Grovanni da Procida
(1838). To the parisian critic Michelangelo Fiorentino della Rovere: ““...j%: revn Paiva et nous sommes
convenu que jecrive au Duc de Janeiro que je connais pour le lui demander, mais il fant un pretexte, par exemple un
exemplaire relié anx Armes de Portugal de votre traduction du Dante a offrir a S. M. pour sa bibliothéque...”. 2 pp.
In-8. €140




55. Ruth Posselt (Medford, 1911 - Gulfport, 2007)

Autograph signature on album sheet dated “Feb. 78, 7984” by the American violinist. Pupil of Emanuel
Ondricek, she won the Schubert Memorial Prize in 1929. She married the violinist and conductor
Richard Burgin (1892-1981). 1 p. In-8. €40




56. Caroline Pruckner (Vienna, 1825 - ib., 1908) Theorie und Praxis der Gesangskuust
Three autograph letters signed by the Austrian soprano, pupil of Josephine Frohlich and Julius
Stockhausen. Letters are addressed to music directors and relate to music engagements. For a total of 7
pp. In-8. Included: printed autobiography of the soprano. She developed a powerful voice so eatly in
life that, notwithstanding the counsels of prudence, she was heard in the part of Adalgisa when only
15. An engagement followed in 1850 at the Hanover Court Theatre, where she won much applause as
Martha, Susanna, Leonora (‘Stradella,") etc. Two years later similar success attended her performances,
at Mannheim, of more arduous parts, such as Elvira and Valentine. Thus seemingly launched upon a
brilliant career, Caroline Pruckner must have cruelly felt the total loss of her voice in 1855, when she
was barely 24 years of age; and it speaks well for the courage and the temper of the budding prima
donna that she at once resigned herself in the best possible way by devoting herself to teach the art she
loved, especially that branch of it which is concerned with the nursing of the vocal organs (as a part of
voice-training), and the healing of injuries done by forcing and other ill-usage. Friulein Pruckner
applied her newly acquired science to her own case; and to some extent her voice recovered its power.
It was at Luib's Polyhymnia that she entered upon her professorial life; after two years, in 1870, she
opened an independent School of Opera in the Feinfalter Strasse, whence a move was effected in 1887
to the Hohenstaufengasse. Her "Theorie und Praxis der Gesangskuust' (Schlesinger 1872) has gained
for the authoress a wide celebrity, and on the appearance of a second edition (1883), the Grand Duke
of Mecklenburg-Schwerin decorated her with a gold medal for art and science. The production of new
songs and cantatas is an important feature of the concerts and lectures given at the Schools of Song

and Opera by Fraulein Pruckner and her pupils. 2 pp. In-4. €180
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57. Alexander Reichardt (Paks, 1825 - Boulogne-sur-Mer, 1885) Covent Garden
Autograph letter signed, dated London Juni 2 -58 by the Austrian tenor, he was pupil of Angelica
Catalani and Giovanni Gentiluomo, he was member of the Vienna Court Opera from 1843 to 1851.
He was considered an excellent singer of songs, above all as an interpreter of the songs by Beethoven
and Schubert. In 1851 he made his first appearance in England, singing at the Musical Union and at the
Philharmonic, at many other concerts and, finally, at His Majesty's. In the following season he returned
and sang Berlioz's Romeo and Juliet in the new philharmonic concert, also in the Choral Symphony,
Berlioz's Faust and "Walpurgisnight" and enjoyed great popularity both with songs as in more serious
pieces. Reichardt addresses a lady, concerning rehearsals music engagements and concert in London
with the impresario Benjamin Lumley. 2 pp. V2. In-8. €150
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58. Maurice Renaud (Bordeaux, 1861 - Paris, 1933) La Monnaie Theatre
Autograph letter signed, dated Mercredi [1903] by the French baritone, he debuted at La Monnaie and
remained with the Brussels company until 1890, after which he toured Europe and America. To a

gentleman, regretting for not being able to find theater seats for last evening performance of Berlioz’s
“La Damnation de Faust”. 1 p. In-4. With letterhead. €60




59. Jean de Reszke (Warsaw, 1850 - Nice, 1925)

Autograph letter signed, dated Deanville 1illa Elisabeth 2 Sett 1910 by the Polish dramatic tenor, mostly
remembered for his success in the title-role of Meyerbeet’s Robert le diable (Madrid, 1879). To a friend,
recommending a pupil: “... 17 raccomando caldamente la mia cara e distinta allieva la signorina 1.e Flaguais.
Cercate di procurarle una buona scrittura perché la merita. Ha talento, bellissima voce ed ha terminato da me gli studi,
con massima lode...”. Odette Le Flaguais, a very popular singer in America, was born in Paris and raised
in London, she was a descendant of Spanish Louisiana governor Francisco Bouligny, and her

grandfather was congressman John Edward Bouligny. She studied in Italy and Spain, in her youth 1 p.
In-8. €180




60. Joséphine de Reszke (Warsaw, 1855 - ib., 1891)

Two fine autograph letters signed, not dated, by the Polish soprano, sister of the singers Jean and
Edouard, she performed at the Paris Opera for several years. While there, she created the role of Sita in
Jules Massenet’s Le roi de Lahore (1877). A. Varsovie le 19 Juillet. To a gentleman: “...a lhenre qu’il est,
Monsieur P... a recu toutes mes conditions nécessaires pour le contrat envoyées par Monsienr Sbriglia, qui est chargé pour
le moment de toutes ces affaires théitrales...”. 2 pp. V2 In-8. With lettethead. B. Paris /e 13 Mars. To a
gentleman: ... je désirais vivement vous voir au prémier rang des anditeurs du Roi de Labore...”. 2 pp. In-8. With
letterhead. €180




61. Gustave-Hippolyte Roger (Paris, 1815 - ib., 1868)

Four autograph letters signed, one dated 1856 by the French tenor. Pupil of Blés Martin, he created
numerous leading roles in Daniel Auber and Ambroise Thomas operas. Letters concern performances,
a theater lodge booking, a contract summing fees for engagements and are addressed to the tenor
Marius Audran (1816-1887), father of the composer Edmond, the writer Charles Basset, a.k.a.
Adrien Robert (1796-1870) and the publisher Leduc. For a total of 6 pp. In-8. With embossed
letterhead. € 150




62. Ned Rorem (Richmond, 1923 - New York, 2022)
Autograph letter signed “Ma chere Valentine” dated 7 Juin ’53. “...57 vous avez un moment dimanche
prochain le 14 il y aura une emission de mes Melodies a la Radio Paris - Inter...” 1p. In-8 €90
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63. Hermine Kiicjenmeister-Rudersdorf (Ivanovsky, 1822 - Boston, 1882) Mendelssobn
Lot of three autograph letters signed, dated 7869 by the Ukrainian composer and soprano, she studied
singing with Marco Bordogni. Her father was the violinist Joseph Rudersdorff. Rudersdorf debuted in
Leipzig, Germany, when she was the soprano soloist in Felix Mendelssohn’s Lobgesang (Lobgesang -
Hymn of Praise, op. 52. Eine Symphonie-Kantate nach Worten der Heiligen Schrift) on June 25, 1840.
Her English debut was on May 23, 1854, at Covent Garden's Theatre Royal on Drury Lane, where she

sang in several operas. She appeared at the Royal Italian Opera in 1855. On private and music matters. 3
pp. In-4. € 360
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64. Giannina Russ (Lodi, 1873 - Milan, 1951) Covent Garden
Fine autograph letter signed, dated Londra 16.6. 904 the day after the premiere of Aida with Caruso at
Covent Garden. She was pupil of Alberto Leoni in Milan, she debuted in concerts at Circolo della
Stampa in Milan in duo with Francesco Tamagno. To the impresario Fano: ... F voce generale ch’io feci la
pint buona impressione; infatti tale io posso anche gindicare dagli applansi avuti e dagli stessi giornali i quali ne parlano in
generale molto bene. La seconda rappresentazione sara martedi prossimo, e mercoledi debuttero in Don Giovanni...”.
2 pp. In-8. Included: printed flyer with introducing the soprano on the occasion of Verdi’s Centenary
in 1913. 2 pp. In-4. €170




65. Giannina Russ (Lodi, 1873 - Milan, 1951) Covent Garden
Partly printed contract with autograph lines and signature for the 1904 season at the Theatre Royal in
Covent Garden by the Italian soprano, Repertoire and fees are listed. 3 pp. In-4. €180




66. Franz Salmhofer (Vienna, 1900 - ib., 1975) Clarinet
Typed letter signed in German, dated Wien, am 27. Februar 1960 by the Austrian clarinetist, composer
and conductor. Salmhofer answers back to a friend thanking him for his best wishes for his 60th
birthday. 1 p. with letterhead. €50

ROF. FRANZ \/Ii DFER Wien,am 27, Februar 1960

Lieber Heinz !

Plir Deine lieben Wiinsche zu
meinem 60.Geburtstag sage ich innigen Dank
und freue mich,dass Du an den " alten "
Salmhofer gedacht hast.

In alter Treue und Hergzlich-
keit griiest Dich

Dein

67. Henri Sauguet (Bordeaux, 1901 - Paris, 1989)
Autograph letter by the French composer, engaging himself to sign and dedicating his partitions if sent
to him. 1 p. On visiting card. €50

HENRI SAUGUET

Waf

-~
el R i
36 RUE LA BRUYERFE LA MAISON DE HANTS
75009 PARIS FARGUES - 33230 COUTRAS

45.26.68.13 57.49.02.23



68. Thomas Schippers (Portage, 1930 - New York, 1977) La Scala
Autograph dedication signed, dated 5/6/75 by the American conductor on a booklet of the 3rd
concert of the 1975 Symphonic season at Teatro alla Scala, featuring Italian pianist Michele Campanella
and Korean soprano Sung Sook Lee in Maurice Ravel’s Ma mzére /'Oye. For a total of 35 pp. In-8. € 100

3concerto

Diretiore ﬁﬁéé‘;’-\ .
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Thomas Schippers
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N

Pianista (P
Michele Campanella

Solista
Sung-Sook Lee

Maurice Ravel

Ma mére 'Oye

Pavane de la Belle au bois dormant
Petit Poucet

Laideronnctte, Impératrice des Pagodes
Les entreticns de la Belle et de la Béte
Le jardin féerique

Concerta in re per la mano sinistra
per pianoforie e orchesira

Lento - Pin lento
Andante
Allegro

Shéhérazade, tre poemi per canto e orchestra

Asie
La Flute Enchantée
L'Indifferent

La Valse

Giugno

abbo o A

5 plove

abbon




69. Friedrich Schneider (Waltersdorf, 1786 - Dessau, 1853) Beethoven's Piano Concerto No. 5

Very rare autograph letter signed, dated 3/4 36 by the German pianist, composer and conductor, He
became organist at St. Thomas Church, Leipzig in 1812, and was named conductor in Dessau in 1821.
It is thought that Schneider premiered Ludwig van Beethoven's Piano Concerto No. 5 in Leipzig on 28

November 1811. On music matters. 1 p. In-8. Damaged with loss of paper on the upper left margin.
€ 280




70. Teresina Singer (Olomouc, 1853 - Florence, 1928) Meyerbeer - Le Prophéte
Fine autograph letter signed, dated 70/3/90 by the Slovakian mezzosoprano who toured throughout
Europe and South America with an extensive repertoire from Meyerbeer to Verdi. To her “gentile amico
Sigaretta” (a nickname): “...Come era lungo faticoso il viaggio dalla mia bella Firenze, in questa nevicata triste
Odessa — ma come onde del mare si seguono cosi sull'altra con vertiginosa velocita — cosi la mia vita artistica (...) Ora
con febbrile ansia studio la Fede (Fides), la provo, e presto la cantero, e spero di sollevare non le montagne ma il
pubblico...”. 2 pp. In-8. €120




71. Max Staegemann (Bad Freienwalde, 1843 - Leipzig, 1905) Wagner
Autograph letter signed, dated 4 Dec 1867 Hannover by the German baritone and theater director. To a
gentleman, Staegemann refuses to sing for three nights because of too little pay offered. 1 p. In-8. € 90




72. Giorgio Stighelli (Julius Georg Stiegele - Ingstetten, 1820 - Monza, 1868)

Rare autograph letter signed, dated Prag am 10 Juli 15843 by the German-born tenor who sang in several
wotld premieres, including Paolo Serrao's La duchessa di Guisa (1865), Saverio Mercadante's 1irginia
(1860), and Giovanni Pacini's Berta di Varnol (1867). Stighelli addresses the writer Adolf Biuerle
(1786-1859), asking to write about him in his newspaper. 3 pp. In-8. With wax seal. € 200




73. Rosine Stoltz (Paris, 1815 - ib., 1903) Eugenie de Montijo at the Paris Opera
Autograph letter signed, dated ce 73 Juin by the French mezzo-soprano, she was a prominent member
of Paris Opera, creating leading roles such as Marguerite in Auber’s Le /Jac des fées, Léonore in Donizetti
La Favorita and Zayda in Dom Sébastien. To a friend: ...un mot je vous prie dire ma premiere representation qui
a eu liew hier 12 Juin. Un enthousiasme que je ne puis vous dire, au quatrieme acte, il y a eu un applandissement des cris,
des larmes, des fleurs, le public était presque fon, limpératrice (Eugenie de Montijo) »z'a fait jeter un bouquet par sa
premiére dame, M.elle de Beaurepaire...”. 2 pp. In-8. € 140



74. Eduard Strauss (Vienna, 1835 - ib., 1910) Vienna
Autograph letter by the Austrian composer. To a gentleman, on personal matters. 1 p. V2. On visiting
card. €120
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75. Elena Teodorini (Craiova, 1857 - Bucarest, 1920)

Four autograph letters signed dated between 1879 and 1906 by the Romanian mezzo-soprano. In 1880,
she made her debut at La Scala in the role of Marguerite in Faust. She was the first Romanian singer to
appear on stage at La Scala, and remained with the company until 1893. In 1884, she debuted at
the Teatro Colén in Buenos Aires, next to Francesco Tamagno. Teodorini addresses theater directors
and impresari, concerning upcoming engagements, performances fees and private matters. We report
two extracts as a sample: “...1/ 26 corrlente| sard a Milano dunque trovo inutile lo spedire i contratti (...) quale
sarebbe ['opera destinata pel mio debutto? Mia madre aveva detto il Ruy-Blas...”. 5 “... Je m’adresse a lami d'antan
qui m'a vue fillette et que je voudrais tant avoir pres de moi demain soir. Car ¢'est une rude bataille que je dois livrer et si
J'ai le bonhenr d'en sortir voir que en j... victoire ne me rendre plus fidre et heureuse — Etre consacrée par le public qui
m’a crée ¢'est un réve d'or...”. For a total of 12 pp. In.8 and in-16. €200




76. Thérésa, a.k.a. Emma Valladon (LLa Bazoche-Gouet, 1836 - Neufchatel-en-Saosnois, 1913)

Autograph letter signed, dated Paris ce 8§ Décembre 1568 by the French singer. Some of her most
successful songs' choruses were sung by many people, including La gardeuse d'ours del (1863), Rien
n'est sacré pour un sapeur! (1864) and La femme a barbe del (1865). She was "admired" by Alexandre
Dumas, Théodore de Banville, Pauline von Metternich and Napoleon III. She was financially very
successful; earning around 100,000 francs a year. Theresa addresses the President of the Société des
auteurs et compositeurs dramatiques (SACD), Henri de Saint-Georges (1799-1875): “... Désirant si c’est
possible faire partie de la société des autenrs compositenrs et éditenrs de musique, je viens sous le patronage de Mrs. Bedien
et Alexcis Bonvier [1836-1892, dramatist| vous en faire la demande, dans le cas on la chose offrirait quelques difficultés
Je vous prierai de vouloir bien toucher en mon nom les droits pour la musigue et édition (...) d'une chanson intitnlé
cuisiniere et nourrice, que jinterpréte chague soir a I'Ambign depuis le 28 novembre dernier...”. 2 pp. In-8.
Included: lithographic portrait from a photograph by Ftienne Carjat. in-4, a typed article from the

“Comédie Illustrée” for the death of the singer in 1913. 2 pp. In-4. €120
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77. Alice Urban (New Ofrleans 1848 - d.) To Giovanni Ricord:
Autograph letter signed, dated Rome le 7 Nov 1882 by the American-born singer. To the music publisher
Giovanni Ricordi: “... Vous aveg appris Monsienr la cloture de ' Argentina. Cette honnéte Impresa a fermé le thédtre
sans s... de mettre une centaine de personnes dans la rue. Je ne venx pas parler de moi qui n’a fait venir de Munich, et
rester un mois a Rome sans recevoir un sou! Maintenant pour aider de moins les choeurs et l'orchestre, un Monsienr de

Rome onvrira le théitre pour quelques représentations de Saffo...”. 4 pp. In-8. €100




78. Aline Vallandri (Paris, 1878 - ib., 1952) Covent Garden
Long and fine autograph letter signed, dated Londres 14 Nov. 1911 by the French soprano, pupil of
Jacques Isnardon at Paris Conservatory. She made her debut in 1904 at the Opéra-Comique in
Gounod’s Mireille. To a gentleman: ... Mes engagements a la Monnaie mi’'ont empéchée de me rendre a Milan en
avril comme j'en avais l'intention; d'antre part, en mai, je ‘ai pu quitter Paris a canse des pourparlers que j'avais avec
Mr. Dipper pour Chicago et avec Mr. Hammerstein pour Londres. 1. ouverture du nonvel opéra a eu lieu hier avec Quo
Vadis, gui a obtenu un vif succés et on je chantais Eunice. Je chante Adalgisa de la Norma vendred: et je jonerai

ensuite: Faust, Roméo, Manon, Louise, Traviata, Thai, les Contes d’Hoffmann, Aphrodite...”. 7 pp.
In-16. €100
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79. Ernest Van Dyck (Antwerp, 1861 - Berlaar, 1923) Wagner
Three autograph letters signed by the Belgian dramatic tenor, often associated with the Wagnerian
repertoire. He created the title-role in Massenet’s opera Werther (1892). A. Anvers 22 Juillet §7. To the
musician and journalist Armand Gouzien (1839-1892): .../ accuse réception an directenr de Beanx-Arts — et
je vous envoie encore tous mes remerciements....” 2 pp. V2. In-8. Embossed letterhead. B. Paris 17ten Mai 93. To
a gentleman, concerning the recruiting of the choreographer and dancer Josef Hassreiter
(1845-1940). C. Wien 6. October 1893. To the lawyer F. Sieger, concerning possible performances at the
“Concerte der Frankfurter Museums Geselllschaft”. 1 p. Y2 In-8. On mourning paper. Envelope

included. €130
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80. Pauline Vaneri, a.k.a. Pauline Colmache Filippi (London, 1833 - ib., 1916) La Scala
Three autograph letters signed, dated between 1888 and 1912 by the English-French dramatic soprano,
she made her debut in the title role of Lucrezia Borgia at Theatre Royal Drury Lane in 1858. She married
the Milan Conservatory director Filippo Filippi. Letters are addressed to her friend and impresatio Fano
and concern private and music matters. For a total of 14 pp. In-4. Archive holes on one letter. €120




81. Pauline Viardot (Paris, 1821 - ib., 1910) Conrtavenal 1849
Beautiful autograph letters signed dated from Courtavenal 28 September 1849 by the celebrated French
mezzo-soprano and composer. Sister of Maria Malibran, she created roles for Gounod and Meyerbeer.
This splendid letter effectively frames the atmosphere of Courtavenal from where Turgenev had moved
away for a few months to Paris and Berlin and then to Russia: “Mein lieber Freund, Ne vous ayant jamais
éerit et trouvant tout a coup une excellente occasion de me rappeler a votre bon somvenir, je la saisis avec plaisir et
empressement. Que de devenez, vous que faites-vous de bon ? Avant tout jespére que vous vous partey, bien ainsi que tous
les votres ensuite, que vous me m'aveg pas oublie. Non, n'est ce pas? |’y compte et c’est pour cela que je fais aujourd hui ce
que je n’ai jamais au le prétexte de faire. Venons au fait. Je voudrais rendre service a une jeune amie qui a beancoup de
talent comme cantatrice et a laquelle je m'intéresse infiniment. 1V ous ponvez, peut-étre m’aider. |'ai entendu dire gue la
seconde Prima donna du Théitre italien de Berlin n'a pas en de succes et qu’on cherchait une antre. St vous étes en
relation directement on indirectement avec la direction de la Konigstadt, faites donc le plaisir de recommander ma
charmante amie Mile Vera. Elle a chanté avec succes a Londres pendant trois saisons et a pris part a toutes les private
concerts pendant la Season et je suis persuadé que elle plaira beancounp dans votre ville. Elle a une fort et jolie voix de
soprano, sympathique an plus haut degré et il y a dans son chant de la grace. Si vous ponvez parler en se favenr fait le, je
vous prie. Vous feriex une bonne chose pour tout le monde, pour votre propres oreilles pour cette intéressante jeune
personne et vous me feriex un grand plaisir. Vous me répondrez a Paris Rue de Donai n. 28. Je suis dans une paisible
nid. La Courtavenal ou je suis en repos enticrement depuis 3 semaine de fatigue de la saison de Londres. Je me mets au
vert et nous ne songerons que a nous amuser le plus possible. Ma jolie consine Antonia est venu passer 8 jours ici avec son
mari Leonardo, le célebre violoniste qu’elle a éponsé le mois dernier. Mon mari et ma meére me chargent de vous dire mille
choses affectuenses de lenr part. Faite mes compliments a Mme Forster et le miennes shake hands avec Carl s'il se trouve
dans ce moment a Berlin. Ne n’oublie pas aprés de L. je vous prie, et appliquez un bon baiser sur one droite du portrait
de Paunline Viardot...”. 4 pp. in-8. € 1000
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82. Pauline Viardot (Paris, 1821 - ib., 1910)

Fine autograph early letter signed, not dated about Lully’s Persée aria “J’ai perdu la beauté”, one of the
tavorite Viardot’s arias: “Lieber Herr Kapellmeister Wollen Ste gefilligst mir die Noten aus Persée etc. ete. wieder
geben - da es miglich ist daf§ ich am néchsten Donnerstag hier nicht singe, vielleicht werde ich diese Noten in Weimar
brauchen. Werden Sie nicht einen Besuchelchen Heute noch machen? Wir fahren erst um 1/2 Ubr von dem Hotel. Thre
Freundin Pauline Viardot...”. Translation: “Dear Herr Kapellmeister Will you kindly give me back the
sheet music from Persée etc. etc. - since it is possible that I will not be singing here next Thursday,
perhaps I will need this sheet music in Weimar. Will you not make a little visit today? We don't leave the
hotel until half an hour. Your friend Pauline Viardot”. The tenor aria for Meduse, “J’ai perdu la

beauté.” from Lully’s Persée was definitely included in the Viardot’s Ecole classigue du chant (1860). 1p in-8.
€500
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83. Francisco Vifias (Moia, 1863 - Barcelona, 1933) Wagner
Two autograph letters signed by the Spanish tenor, often remembered for his Wagnerian performances. A.
Napoli 6.2. 903. To the impresario Fano, concerning a subscription to his magazine. 4 pp. In-8. B. 20 Luglio
71907. To the impresario Fano, having to refuse an engagement for further business. 1 p. In-8. €180




84. Johann Georg Weixelbaum (Wallerstein, 1787 - Gotha, 1833) Carl Maria von Weber
Very important lot of three rare autograph letters signed, dated 1809 by the German tenor, violinist
and composer and friend of C. M. von Weber, to his father-in-law the tenor Angelo Fantozzi, tenore.
In the year of his marriage to the celebrated soprano Josephine Marchetti Fantozzi (1786-d.). We report
some extracts as samples: “...Ma femme m'a déja assure plusienrs fois, que vous vous avieg. proposé vous méme, de
vous donner la peine, si nous prendrons une fois l'idée de venir en Italie, de nous chercher un Thédtre pour une saison...”;
“...La seule nonvelle que je penx vous donner et laquelle— guand’elle est vrai — sera une bonbeur pour toute I'humanité,
est: que la paix est fait, et qu'on attend l'emperenr de France a chaque moment ici...’. Weber composed the scene
and aria from Demetrio for tenor and male choir "Quwal altro attendi" for him in November 1811. For a
total of 6 pp. In-8. € 450




85. Georgina Weldon (Clapham, 1837 - Brighton, 1914) Charles Gonnod
Autograph letter signed, dated 4 Sepz. 71883 by the British soprano. She leased with her husband
Tavistock House in Bloomsbury where she hosted Charles Gounod. It has been suggested that
Georgina and Gounod were lovers, and that he had promised her the title role in his opera Polyeucte
when it opened in Paris. Gounod became increasingly disturbed by gossip about the "Weldon Affair"
and in June 1874 he returned to his wife in Paris. Feeling slighted by Gounod's departure, Georgina
Weldon refused to send on his personal belongings, including the draft of his opera Pofyeucte. When
Gounod asked Georgina to return these belongings to him, she insisted that he return to London to
claim them from her in person. Only when he had virtually reconstructed the musical score, neatly a
year later, did she return the original draft to him with her name scrawled diagonally across each page in
crayon. Weldon addresses the music critic Filippo Filippi (1830-1887): ... Ho saputo che un certo avvocato
Travers Twiss [English jurist, 1809-1897] va a Milano per un festa o ceremonia a che deve leggere un folio sopra “I'be
Congo River”. (...) Nei giornali inglesi del 7 Margo 1872 troverete tutta la storia...”. 1 p. On cardboard. With

letterhead. €120
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86. Emanuel Wirth (Luditz, 1842 - Berlin, 1923)

Nice autograph signature applied on black cardboard, dated ”Berkin 11 Mdrg 18917, by the German
violinist, pupil of Johann Friedrich Kittl and Moritz Mildner. In-32. €50
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87. Marie van Zandt (New York, 1858 - Cannes, 1919)

Autograph dedication signed, dated January 1st 1881 by the American soprano. She was a good friend
of Jules Massenet and used to sing for Parisian aristocratic salons, for example at Mme Lemaire's hotel
particulier, where Massenet, Marcel Proust, Countess Greffulhe, Camille Saint-Saéns, Reynaldo Hahn,
etc. were frequent guests.. 1 p. On visiting card. €30
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Privacy

I Autographe SA has created this privacy statement to assert his firm
commitment to privacy:

Based on Article 13 of the Swiss Federal Constitution, the General Data
Protection Regulation (GDPR) (EU) 2016/679, and the data protection laws of the
Federation (Data Protection Act, DSG), everyone has the right to privacy and to pro-

tection from misuse of their personal data.

In cooperation with our hosting provider, we strive to protect the
database as well as possible against unauthorized access, loss, misuse or
talsification.

When you access our websites following data in log files are stored: IP-address, date,
time, browser request and general information transmitted to the
operating system, respectively. This usage data form the basis for statistical, anony-
mous evaluations, so that trends can be
identified, by which we can improve our offerings accordingly.

The personal informations you exchanged with us will not be shared, sold or disclo-

sed to third parties in any form, for any purpose, at any time. All contacts and sales

informations, including the informations about services you purchased from us, will
remain confidential.
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